HKDSE Music — Listening (Form 4)
Week 3 — Baroque Music (Mass and Cantata)

Mass 7 # &
e a choral composition performed at Catholic (X £3X) liturgical service (1% #F 1k X))
e itis originated in the medieval period and persists till the present day
e the texts are sung primarily in Latin (sometimes Greek)

e the ordinary mass consists of five main sections:

Kyrie Kyrie, eleison. Christe eleison.
E-Y: 1 (God, have mercy. Christ, have mercy.)
Gloria Gléria in excélsis Deo
XBRE (Gloty to God in the highest)
Credo Credo in unum Deum, Patrem omnipotentem
1548 (I believe in one God, the Father Almighty)
Sanctus Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth.
T (Holy, Holy, Holy, Lord God of hosts)
Agnus Dei Agnus Dei, qui tollis peccata mundi, miserere nobis.
£ 338 (Lamb of God, who takes away the sins of the world, have mercy on us.)

Passion X #& 8
e amass that tells the story of Jesus’s crucifixion (¢ #)

o performed in church on Good Friday (AR &k < # H)
o notable works: J. S. Bach’s S% Jobn Passion (1724) and S%. Matthew Passion (1727)

Requiem 428 70 #

e amass to bring peace to a deceased person during a funeral service

Cantata 7F 8 R/ F"8 8
e 2 composition performed at Lutheran (% {£#() church service in Germany
e consists of several movements for soloists, chorus, and orchestra

e the textis based on the prescribed Bible reading of that week

e the music is based on a chorale tune related to the Bible reading



Chorale F F &/ E#xk i

o aLutheran hymn tune sung by the congregation (€ % /4 /%) during religious service
(they would know the words and melodies by heart and sing as a group)

e the music was composed in the 16th and 17th centuries or adapted from folksongs and
Catholic hymns

e the texts were vernacular (sung in German instead of Latin), and the text setting is often

syllabic (one note per syllable)

Chorale prelude £ 3K 7T & #
e ashort composition performed before the singing of the chorale
e the thematic material was based on the based on the hymn tune (to remind the congregation

of the melody)

Oratorio ¥ Rl/4¥
e an extended work for chorus, soloists, and orchestra, typically based on a dramatic story
drawn from scripture, performed without action or costumes (like a religious opera in
multiple acts but without acting or staging)
e as a substitute for opera during Lent (40 days before Easter) and Advent (30 days before

Christmas), during which the theatres were closed



Johann Sebastian Bach, Cantata No. 140 (1731)

Wachet auf, ruft uns die Stimme (Awake, a Voice is Calling Us)

Bach became the music director at St. Thomas’s Church in Leipzig from 1723 till his death. The
cantata was composed for the twenty-seventh Sunday after Trinity Sunday.

Instrumentation: French horn, two oboes, English horn, strings, chorus (four voices: SATB) and
basso continuo (organ, bassoon and cello)

Most of the movements were based on a chorale tune Wachet anf, composed by Philipp Nicolai

around 130 years earlier.
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The gospel reading of the day was about the tale of the wise and foolish virgins who attend a
wedding. The wise ones are prepared for the bridegroom’s arrival: They have brought extra oil
for their lamps in case he is late. The foolish ones are unprepared: They must leave to buy oil,

and the bridegroom arrives in their absence, at midnight.

Then shall the kingc{om of heaven be likened unto ten virgins, which took their !amps
and went forth to meet the briécgroom. And five of them were wise, and five were
foolish.... And at midnight there was a cry made, Pehold the briclegroom cometh; go ye
out to meet him. | hen all those virgins arose, and trimmed their lamPs. And the foolish
said unto the wise, (Give us omcgour oil; for our lamps are gone out. But the wise

answerec{, sa\ljing, Not 50; lest there not be cnough forus and yous: but goye rather to



them that sell, and Eug for 3ourse[ves. While tl’xeg were away the }Jriclegroom arrived;
and those who were reacly went in with him to the weclc{ing; and the doorwas shut. ...
KeeP awake tl’ren; for you never know the éay or the hour. (Mattl’]ew ‘%5)
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Movement 1 — Chorus

Wachet auf, ruf uns die Stumme
Der Wachter sehr hoch auf der Zinne
Wach auf, du Stadt Jerusalem!
Matternacht heipt diese Stunde;
Sie rufen un smit hellem Munde:
Wo seid ihr klugen Jungfrauen?
Wohl auf, der Brautgam kammt,
Steht auf, die LamPen nehmt!
Allciujal A]lclujaz

Macht cuch bereit

Zuder Hochzeit

Jhr miisset ihm entgegen gchn‘

Awake, the voice calls upon us

The watchmen from high on the tower.
Awake, you city of Jerusalem!
Midnight is this very hour;

They call to us with bright voices:
“Where are you, wise virgins?”’

T ake cheer, the Pridegroom comes,
Rise up, take up your ]ampsl
Hallclujahl Hallelujahz

[repare yourselves

Forthe wcc]cling,

You must go forth to meet him.

Ritornello (ﬁi\) principle

Rit. 1 Chorale A Rit. 2 Chorale A Rit. 3 Chorale B Rit. 4
Orchestra Orchestra Orchestra
Orchestra & Chorus Orchestra & Chorus Orchestra & Chorus Orchestra

Ritornello: dotted rhythm (Fff Bk #1 &) — suggest a march or a procession

Chorus: polyphonic texture (#. & #4%2) with several lines of counterpoint (¥4% %)




Movement 4 — Chorus

Zion hort die Wichter singen,

Das [Herz tut ihr vor [Freuden springen,
Sie wachet und steht eilend auf.

[hr FFreund kommt von Himmel prachtig,
Von Gnaden stark, von Wahrheit machtig,
[hr [icht wird hell, ihr Stern geht auf.

Nun komm, du werte K ron,

Herr Jesu, Gottes Sohn.

[Hosiaana!

Wir Fo[gen all zum [reudensaal
(nd halten mit das Abendmahl.

Ritornello principle

Zion hears the watchmen singing,
Forjoy hervery heart is springing,

She wakes and rises hastily.

["rom heaven comes her friend resplendent,
Sturdy in grace, mighty in truth,
[Herlight shines bright, her star ascends.
Now come, you worthy crown,

ord Jesus, God’'s own Son.
[Hosanna!

We all follow to the joyful hall

And share the | ord’s Supper.

. Rit. + . Rit. + . Rit. + .
Rit. 1 Chorale A Rit. 2 Chorale A Rit. 3 Chorale B Rit. 4
Violing | Violins& 1 giing | Violins& G s | Violins & i
Tenor Tenor Tenor
Movement 7 — Chorus
Gloria sei c{irgcsungen Gloria be sung to you

Mit Menschenund englischen Zunge,
Mit [Harfen und mit Zimbeln schon.
Von zwslf Perlen sind die Pforten

An deiner Stadt; wir sind K onsorten
Der [ ngel hoch um deinen T hron.
Kein Aug’ hat je gespiirt,

Klein Ohrhat je gehort

solche [Treude.

Des sind wir froh,

i, io!

ewig in c]ulcijubi]o.

with men’s and angcl’s tongucs,

with harps and beautiful cgmbal&
O]C twelve Pear[s are the gates

at your city; we are consorts

of the angels high about your throne.
No eye has ever sensed,

no ear has ever heard

sucha dclight.

OF this we rcjoicc,

io, io!

foreverin sweetjog.



Johann Sebastian Bach, Mass in B minor, BWV 232 (1733-1749)

In 1733 Bach composed the “Kyrie” and “Gloria” as a Lutheran mass. The other movements,
including the “Credo”, “Sanctus” and “Agnus Dei”, were probably written towards the end of
Bach’s life, compiling these movements to make up a complete Roman Catholic mass.

As a typical Catholic mass, the texts in every movement are in Latin.

Instrumentation: 3 trumpets, 2 flutes, 2 oboes (oboe d’amore), 2 bassoons, a string orchestra, basso
continuo, and a five-part choir.

Bach includes diverse musical styles within this works, probably intending to showcase his

compositional prowess and to express his religious faith in the most elaborate manner.

Kyrie
Kgrie eleison Geod, have mercy
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